P.I.L at City Gardens on October 


29 
(Day of Infamy) 


by Joe a 


O.K., so I finally broke 
down, bought a ticket and went 
to see P.I.L. I could have seen 
Willie Dixon at the Knights of 
Columbus in Levittown instead, 
but I figured the Bucks County 
Courier Times would cover that, 
and besides, we're not them. 
City Gardens was packed 
tighter than a shoestring. Sim- 
ply pet rbody was there, wheth- 
er they cared to be or not. I 
don't think Philly likes Trenton 
too much. In fact, I don't 
think they like New Jersey at 
all. No unity for Bordentown, 
no anarchy in Burlington. 

D.O.A. was supposed to have 
opened for P.I.L., but they 
weren't allowed! That's right, 
P.I.L. didn't want them to use 
their sound board or something 
like that. Really glows, does- 
n't it? Johnny Lydon never was 
a punk anyway. 

At last, after hours of 
waiting, they finally came on 
stage and played a pretty good, 
hour long set, doing a lot of 
real old stuff. Some stage div- 
ing seems to have had them a 
little worried, though. I 
thought Lydon was pretty cool 

on stage, a little condescending 
perhaps, but luckily, he has a 
wood sense of humor. Just ask 
D.O.A. 

Miracle of miracles, they 
even played one encore! People 
shouldn't have complained, 
they're lucky that P.I.L. con- 
sonted to play in the area at 
wll. At least, they weren't be- 
hind a screen. Was it really on 
tape? LT enjoyed the show and I 
had a good time and I didn't care 
whether I was in New Jersey or 
nat, 

Yoo bad they didn't play 
(hat one song about the flowers 
or something of my pants. What's 
the name ot it? Hell, that's the 
only P.T.L. record I own. 
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Dear Rotten Lydon, 


You are really rotten. You 
are rotten because you have gone ‘ 
back on your word. 

It was 1976 and you claimed 
to want nothing more to do with 
rock and roll. The Sex Pistols 
had been the greatest rock and 
r2ll band ever. You knew it 
acd so did I. But it was not 
asle to change a rock industrv 
tiitlt upon greed and corporate 
profit. So you left the Sex 
Pistols and formed Public Im- 
ase Limited, a concept band. 
tat would bring down all of 
rz:ck's barrers. You told us 
then that P.1I.L.-would have no- 
thing to do with idol worship, 
insipid blandness, or for that 
mzitter, with rock music. As 
cintent and structure in art 
atterrelated, so in pop, is the 
m.sic and the corporate entity 
l.xewise inter-related. So 
F-I.L. was created to be its own 
bess, outside of typcial rock 
izdustry control and manipula- 
tron. Being such, it would best 
erpress its new musical ideas 
ard its self proclaimed anti- 
rock platforn. 

The first album, “Public 
Inage Ltd.“, was noise as dis- 
eird. The musical anarchy 
culminating in the magnificant 
"jodder Stompf". The second 
l.s., “metal Box", packaged in 
several twelve inch long play-~ 
inj singles, was the closest « 
tte band ever got tu its ideals. 
Wsth every instrument demanding 
songs became strong 
esough to be able to survive 
without the vocals of a Lydon. 


cically, 1t had some of vour 
best ideas. The “Second Edition’ 
© :um, as “Metal Box” was titled 


inthe states, was 1979's mas- 
terpiece that I still cherish az 
oe of my all time favorites. 
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Mostly, this magazine serves 


as’a vehicle for transformation. Statements of purpose and 
/It, ideally, will function as a direction.... 

cohesive to the creative scenes 

in and around this area. Self- "It's tough being dedicated 
ishly, it is a vehicle of per- to group creativity, but it's 
sonal transformation, and posi- even tougher being alone in my 
tive readjustment. room...." —-Amy B.- 


Feeling as if the local scene 
beats itself mercilessly with "I just want something in 
vicious competitiveness, the mag- which I can shoot my big mouth 
azine conceived itself as the off in and sound like I know 
demilitarized zone. A safety what I'm talking about." 
net for the culturai underground. -Joe- 


For some of you, we'il pe in- ; 
troducing new sounds. For oth- "To make society feel guilty 


ers, let's just call it a re- that it's not participating.” 
minder of what interesting and -John S.- 
wonderful things are going on 


; 2 a . 
in this area. To bring an awareness of the 


vital undercurrents of energy 
and talent that exist in lesser 
published aspects of the con- 
temporary urban culture." 
-John~ 


"To stop the complacency that 
is developing in today's Pop 
culture and musical/social/pol- 
itical journalism in general." 

-Carlos- 


"To be involved in a published 
literary effort without having 
to compromise personal values.” 

“Ames P.S.- 


ATTENTION READERS: 
' 
' Please feel free to send us 
{your: 
' Articles, art work, letters, 
‘mail art, money, music, photos, . 
jpoetry, suggestions, or what- 
,ever to us. 5 
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COMPANY 


(©09) 39a-0S47 
(601) Ga7- allo 
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Far from being a retreat from 
rock n' roll, however, P.I.L. 
became another direction for it. 
Musically, the band incorporated 
black influences before it be- 
came trendy to do so. The third 
album, "The Flowers of Romance", 
has an almost Middle Eastern 
flavor, due mainly to a very 
sparse use of instruments and 
your off the wall singing. 

Yes, I remember well that 
1979 show at the Palladium in 
NYC, when you in. invited members 
of the audience onstage to take 
over the vocals, and the spot- 
light, on various P.I.L. songs. 
I remember seeing you at one 
point lie onstage while you 
shrieked vour way through a song 


off of 'Second Edition.’ At 
that tire, it struck me as odd 
he; the tand started and fin- 


isnea the show with powerful 
drum/bass instrumentals. As 
was obvious to you and Keith, 
you didn't even have to show 
up, the battery was that good. 
That was a legendary show. 

Not so October 29 at City 
Gardens, “r. Potten. You stole 
the spotlicht and therefore be- 
came just another rock super- 
star. You icted aloof from tbe 
audience, vour fans that paid 
ten dollars a shot to see you 
and the band. On top of that, 
you and the gang were actually 
conceited enough, or should I 
say insecure enough, to demand 
the cancellation of the two op- 
ening bands, D.O.A. and, Chem- 
lcal Imbalance. To most obser- 
vers there, the music and the 
show were areat, and if it had 
been anv other band on stage, 

1 would “ave aqreed, but it 

wan Tublic tmage Ltd. and by 
VILL. standards, the show was 
Niland, Tar from being the 
hopeat Cor weird rock of the 
necond and third l.p.'s, most 
of the songs were the thrash mu- 
sic of the first album. I would 
imagine that the simpler material 
off that First record is easier 
to do, but that's no excuse. 
There were no risks taken at this 
show, just the tyrical bass, gui- 
tar, drum attack with charasma- 
tic leader hogging the spotlight. 
Your stage persona was not very 
geod, either Hr. Rotten. Neither 
t'a reanness of Rotten of the 

Sex Pistols fame nor the weird- 
ness of Lydon of P.I.L. of old, 
were apparent. You and P.I.L. 
reminded me of a very cood roct 
bana going through the motions 

of a performance. Just used 

up, tired, and really not going 
anywhere, but needing to make 
money. Yes, you even got upset 
wnen the punk rockers, who ‘ad 
t2xen vour earlier lessons to 
heart, tried to steal the show. 
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You forget, ‘ir. Rotten, that you 
hei taught them that we are all 
Stars and no performer deserves 
the popular acclaim of a Bruce 
Sprincsteen or, for that matter, 
a Johnny rotten. You forcet 
tnat you demanded the overthrow 
of hero worship along with the 
record imiustry itself. 

Why have you forgotten, 
Retten? Do you feel the pinch 
of inflation? Are your phone 
Is teo high from too many 
Siness calls to your man, 
*, when is your newest 


Vuct coming out anyway? 
Hate, 
Carlos 
P.S. It was creat seeing you a- 
ain. Flease stop at City tar- 
next time youtre in the 
Bring the jang... 
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OLIVER LAKE WITH SUMP UPpoat , 


SYN 


Being sadly ignorant «¢ 


n Jump 
Up's music, 1 really didn'¢ kine” 
what to expect from Chis New Vorn 
based band or how well they weulg 


be received. Eappily, ft neegn'e 
have worried on either aecvunt 


Jump Up is ane 

i combo fronte ior eas 

iver Lake, whose music 
entation is an impressive: ae 
blending of jazz funk and res 
elements. The musicians in the 
band are superlative, from Lake’s 
expressive sax windings to Billy 
& playing; 
work of 
on Ross to 
of drummer 


F And everyb 
in the band shared lead nr 


chores, which was @ pleasant 
surprise. 


, The overall impression of the 
music was very positive and upliftix 
and the audience received it well : 
dancing and applauding at the end’ 
of each instrumental solo. A ver 
enjoyable show indeed and another’ 
Plus for Love, a relatively new ~ 
club that isn't afraid to feature 
artists performing outside the 
Standard "New Music" format. 


up the good work. meee 


sx 


THE CITY 


Garish lights for city night 
Dazzle and glitter for those 
not so bright 


Going to bars where the beer 
tastes like 
piss 
the life-beat, 
a slow... 
hisssssssssss 


steady 


like a snake, 
or a rake 
through dead leaves. 
Sparkling tears wet a face full 
of fears 
Blood stains the carpet 
The T.V. leers...... 
"Violence is rampant, 
the city decays...." 
and someone you've not seen for 
days 
has been found: 
raped and bound, 
in her room. 


-Amy Pass Stern- 


UNTITLED 


Sincerity's the one thing 
Banned when truth is lie 
Freedom hopeless, grow so weary 
Soon forcotten how to try 

And the brainless, soul-less 
rebots 

Computer precrams processed 
twice 

Scream the neeé of law and 

order | 
Respect, Relision, JesuS Christ! 


Righteous rhetecric but ammuni- 
tion 

Shot from guns of war and greed 
Insruction manval Holy Bible 
Ancient myths for modern needs. 


Pass Stern- 


-AtyY 


South Main St., 


The Magician 


by Amy Bortner 


In the corridor of the alleyway 
sits a boy who has been in many 


adventures, but now, his clothes 
are dirty, and his history un- 
‘ certain, 


and his mind often travels back 
to the time when he was the 
wonder of eight avenue, hiding 
behind the shoe bins of the 
cheap market stalls, lurking in 
the penny arcades, a desperado' 
among the junkies. 


He was a magician of sorts, 

as he had the power to make 
real his dreams and fantasies, 
and he often fantasized about 
being Superman, or Nick the Red 


he wore a cape and turning into 
Count Dracula, would chase away 
the girls who wandered into the 
dollar movie. 


Never caught up with the law, 
because he was invisible, no- 
body saw him, you see. Nobody 
cared to say who he was, only 
he knew.... 

and then there were the movies, 
the film takes, reels of dreams 
to make true, returning to his 
magic warehouse to capture 
their essence. 


Chewing gum, stalking on tender 
point sneakers, holding a film 
clip in hand, he escaped yet 
another bus, another outstretched 
hand,-a giint in the eye... 

with a knowing look at the bus 
driver, he flew down to the 
street, with somebody's memory 
-sin his hot clutched hands. 


Mother's 


PATISSERIE 
Heavenly Desserts 
That are sinfully delicious 
8-5 weekdays 
Open Earlyv- Cpen Late Neekends 
New Hope, 
862-2696 


on 


Pa. 13935 


To the penny arcade, with the 
pinballs rolling, he could feel : 
their movement, see the colors 

of the figures, rolling out in | 
celluloid precision, 4 
the heat and the pressure would 
push on his fingers, and he 
would make score after score 
after score. 


Dreaming up new adventures, 

in the Congo, the High Sierra's, 
African fragrance drifting 
through stale beer, cold hands, 
muffled voices, 


and our magician was working... 


steadily influencing the game, 
his mind, others fantasies, 
creating more films out of bub- 
ble gum in black dialect and 
brooklynese. 


The outlandish alchemy, the sur~ 
real sensations, the vivid in- 
toxication, the magician cre~ 
ated his world around him, 


spinning and spinning around, 
the vortex never slowing, draw- 
ing him nearer to the night and 
his fantasies. 


* 


i 
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My Favorite Year 


with Mark Linn-Baker 
as Benjamin Stone and 
Peter O'Tocle as Alan 
Swann. 


The vear is 1954. 


Benjamin 
Stone has crossed the river from 
Brroklyn to Manhatten, and has 
been hired to write comedy for 
the number one live television 


stow, the King Kaiser Comedy 
Heur. Along the way from Brook- 
lyn to Manhatten, he has changed 
his name (from Steinberg to 


, €tone) and virtually disowned his 


} 


family. - 

When his mother calls and 
asks what embarasses him ahout 
S.s family, he replies, "Every- 
thing." tndeed, who would not 
be embarassed bv the overly 
zealous. overly ‘zaftig’ sexpot 
mether, who remarries a bantam 
‘tight Filipino boxer (thereby 
becoming Bella Caroca.) 

‘Ir addition to the embar- 
essment cf his family, Benjamin 
has a hard time with girls. !n- 
tz: this troubled fellows life, 
ctmes more trouble. Big trouble, 
iz the form of Alan Swann, 23 con- 
stantly inebriated, constantly 
herny English actor who manages 
tz: escape cetting nailed for his 
mzay indascretions bv virtue of 
w.t and abundant charm. 

But the IRS, not being taken 
2° by wit and charm, force Swann 
t. pay back taxes or face depor- 
tztion. ‘Yo raise the money, 
Svann agrees to make a2 guest ap- 
pearance on the King Kaiser Com- 
ecy liour. Being that Mr. Swann 
24 always drunk and not in his 
ovn bed, Benjamin is assianed te 
Seann for two days - to keep tir 
o.t of trouble and to make aure 
he shows up for the show, 

It seems the falm’s authors 
heve crossed Sid Ceasar a memoirs 
with Errol Flynn's autobiooraphy: 


“My Wicked, Wicked Ways." In 


that, they have produced a charnm- 


ing and perceptive comedy with 
much affection for each of it's 
characters -~ particularly so 


for Alan Swann. One gets the dis- 
tinct feeling that Peter O'Toole 


has projected many of his own 
personal qualities (which no 
doubt parallel those of Flynn) 
in his character. What emerges 
is a very empathetic portrait 
of a man done in by his own im- 
age - a victim of his own suc- 
cess. 

The supporting cast is ex- 
cellent; Bill Macy as a manic 
‘ves! man, Joseph Bologna as 
the dictatorial wise guy, King 
Kaiser, and especially Lainie 
Kazan as the wonderfully ridic- 
ulous Bella Caroca. Recommen- 
ded. 


Reviewed bv: Heidi Bortner 


CHRISTIANE F 


Based on true events, Christi 
£, is the grim and horrowing etory of 
@ young girl's journey into the world 
of drugs and prostitution. 


The film begins with Christiene‘’s 
heselife in ean upheavel. Her youngar 
Sister goes to live with dad, and her 
leving but mever at home mother is too 
busy running around. Looking for 
something to fill the gep in her life, 
Christiane goes to @ wild disco in 
Berlin called Sound with an older 
girlfriend; end it's ell downhill 
from there. 


Tasting life in the fast lane, 
she meets young Detlev and falls in 
love for the first time. In order 
to impress and keep up with him, 13 
year old Christiane also falls into 
the habit of taking drugs, quickly 
going from pills to heroin. 


To support his habit, Detlev 
works es a hustler et the infamous 
Banhof Zoo underground station; 
and soon Christiane is doing the 
same. 


This mowie is not for the squea- 
mish. It shows all the highs and 
lows of Christiane's rite of passage, 
from letenight cavorting with her 
doped-up pale on top cf the Mercedes 
Benz building to her being attacked 
in a bathroom stall for a fix. Tnen 
there's the graphic shooting and 
‘throwing up in between. 


The two young stars- non-actors 
Natja Brunkhortst and Thomas Heustein 
as the junkie-lovers are excellent in 
‘their debuts. Theugh you might get 
tne feeling they overacted a dit, 
that's probably from the disbelief 
that kids so young do get mixed up 
in euch stuff. 


idly, 


The cinemetogrephy ie colous?ei 
snc new wavieh, taking in Berlin 
at its decadent nest- old world 
meets urban city life. One of the 
most shocking end eeriest scence 
is when the camere pans elong the 
Banhof station, gliding up and 

_ Gown the escalstors, capturing 
the ravaged, zombie-faced teenage 
addicts who look like extras fror 
Night of the Living Dead. Une 
last note- David Bowie's concert 
scene ia overrated, but his songe 


provioe just the right background 
sound for the movie. a 


Rhonda Reali 


Why I Am Not A Christian 


by: Bertrand Russell 

Even though the essays in this 
collection date back in time from 
the 1920's to the early '50's, it 
is the most timely book I've had 
the chance to read and enjoy ab- 
out organized religions. Start- 
ing with a quote, “I am as firmly 
convinced that religions do harm 
as I am that they are untrue," 
Russell declares his views cand- 
logically, and with great 
wit. 

Written well before the advent 
of the Moral Majority, you'll 
get a keen insight into fundament- 
alism: where it all began, and how 
it continues to thrive and grow. 
It discusses not only religion, 
but all questions wrapped up in 
that name, basically; morality, 
education, freedom, and sexuality. 

&lso included in an appendix 
is a full account of the 1940's “ 
“Bertrand Russell Case", or how 
moral indignation over a man"s 
beliefs caused him to be declared 
‘unfit’ and was prevented from 
teaching at the College of the 
City of N.Y. 

If interested in reading this 
bocx, it is a Touchstone Book 
published by Simon and Schuster. 

And remember, as H.L. Mencken 
sa:i, “If you're riding in a 
Puliman car and throw an egg out_ 
the window, nine times out of ten 
you'll hit a fundamentalist." 


Reviewed by: Amy Pass Stern 
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Cheap Fun 


How do you pick out a good Chi- 
nese restaurant in the maze of 
New York's Chinatown? Here is a 
recommendation from personal ex- 
perience. 

Ting Fu Gardens is definitely 
one of the best for a variety of 
good food at low prices. If you 
are looking for a lot of atmo- 
Sphere, this may not be the place. 
payin are many more tourist 

‘ oriented places you can bring a 
dake to and dine in the mo 
gaudy Chinese-American sur: nd- 

But if simply having one 


“prvees is your idea 
a 7 = Way to start your 
evening, then this is the place. 
One of the best ways tc enjoy 
a place like this, i i 
a large group and 
order a different 
fan pass the pla 
sample the many £ 
cooking 
food so enticing. 


CHEAP _FUN 
City Gardens on 90¢ nite. 


25¢ beer at Karp's Bar in 
Bristol. 


A seafood dinner at Dom's Sea- 
food in Croydon, Pa. (cheap, 
but good) 


Hanging on the corner with a 
quart. 


City Gardens on Sundays. 
Giving your cat a mohawk. 
Giving your dog a mohawk. 
Giving your Grandmom a mohawk. 


ignering your friends with 
your Walkman. 


Playing with your home computer 
Cruising on your bike. 

Cruising for burgers. 

Playing spin the Tylenol bottle 
with the loser having to take 
one. 


Winning a free trip to Albania. 


Dance nite at the East Side 
Club. 


Fantasy phone calls. 


LISTEN UF 


For those readers who don't 
know where to find new music 
and a myriad of other fasecin- 
ating sounds on the FM band, we 
give you this guide to college 
radio stations, 


WRSU 88.7 
WXPN 88.9 
WRTI 90.1 
WTSR 91.3 
WKDU S1.7 
WPRB 103.5 


Rutgers University 
University of Pa. 
Temple University 
Trenton State 

Drexel University 
Princeton University 


To the program directors, send 
us your stable schedule and we'll 
include it in future issues of 
Surplus Value. 

If we missed somebody, we're 
sorry. Let us know you're out 
there and we'll let our readers 
know. 


Searching Uranus for Klingons. 


Ripping the sleeves off the 
rest of your shirts. 


fas 1Op 


Fashion Tips 


Everything that will make your 
hair stand on end: 


any flavor jello- finger thru 
till dry 

tenex 

Blue goo 

Dippity~-do 

hair spray while hair's wet,then 
blow dry with head upside down 
Van Der Graaff Generator 


Also: Hip and Trendy Tip Of the 
oe Month , 
Cat mohawks--tres cool!? 


Interview with Chemical Imbal- 


ance. 
by Lisa Susser (6) 


Chemical Imbalance is a new 
band from the Trenton area. 
They come to me by way of a 
demo cassette. I was instantly 
excited by their sound. Here 
is a short interview with 3 
members of the band- Kitch, 
Randy and Sean. Lend them your 
ears and eyes and you'll be 
happily satisfied. 


L.~ What message yin general or 
over-all, do you think is por- 
trayed in your music? 


S.- Our music points out the 
darkness that exists in this 
society. It's not the way 
everyone sees it. It might not 
be the way it is, but it is the 
way we see it. That is why the 
word individual is in the dic- 
tionary~ eveyone can see the 
world in his/her own way. We 
are trying to make people aware 
of the darkness in this life so 
they’1l be aware of it. 


R.- The end is near. America is 
near an end, as we know it. 
That's what our music says when 
I listen to it. 
tion of society as we see it 
through suburban eyes. 

Our society has a dark side 
to it. There are no solutions- 
it's there and that's it. There 
is a complacency out here and it 
should be shaken awake, That's 
what our music is trying to do- 
shake that complacency awake. 


S.- If people, especially young 
people, aren't aware of some- 
thing, then it comes up behind 
them and hits them over the 
head. That's not qood. We are 
trying to make ourselves aware 
of that darknega, I guess.... 


S.~ If we can drag other people 
along with us, we will! 


K.- I don’t know what the mess- 
age is. 
age. I don’t know what it is 
yet. I am working on finding 
that message- the artistic 
aspects of it. How many differ- 
ent ways are there to say a 
message? 


mee? 


L.- Where do you see your music 
taking you? Be you have any 
visualizations, fantasies, 
dreams that you use to get you 
there? Is this musical adven- 
Sure permanent, temporary, a 
Career, a hobby? 


It is a reflec-. 


I know there IS a mess-' 


| 


K.- I wouldn't be doing it if 

I saw an end in the near future. 
I wouldn't mind doing music as 
career but that isn't dependent 
en this band. I see it as a 
creativity exercise. Chemical 
Imbalance as a band hasn't been 
together long enough for me yet. 
K.- We've been together for six 
months. Also last April was my 
first musical experience. The 
whole band is a jumble of creat- 
ive ideas. We haven't jelled 

as a band yet. We're still 
feeling it out- a piece of clay 
we are still molding. 


R.- At this point- working as a 
musician as a full time job 
without having to work on the 
side is what I want. I want it 
to allow me to devote all my 
time to music, After we become 
a working band then I'1l decide 
my future. Becoming a working 
band is my goal. That means do- 
ing all the things bands do. I 
don't know what they are yet- 
but when I find out- I'll let 
you know. The band is a way to 
release things that are under- 
neath for me that no one else 
knows about. I mean, I've 
learned a lot about Kitch by his 
improvising lyrics. Sometimes 
I think he's really sick, then 
I play a guitar line behind him 
and find out he isn't as sick 
as I thought he was. It is fun 
playing in a band. 


S.- As far as I'm concerned, I 
hope to be involved in music in 
some capacity for the rest of 
my life. I'd like it to be with 
this band. As far as music- 
right now- all our music conveys 
an opinion, idea. I wouldn't 
play anything that failed to do 
that. Every American is opin- 
ionated like we are, All our 
songs express an idea whether 
social or political. I would 
hate, at any point, for anyone 
to follow the lyrics blindly. 
I would rather people accepted 
the songs for what they are over 
who's performing them. Fans 
can sometimes be non-thinking 
drones. I ideally want our fans 
to be more than followers. f 
would want them to be thinking 
people, 

Our band is solid enough that 


*8eeeeg, 


we could become, in an un- 
specified time frame, a major 
influence on the East Coast 
{meaning Beston,N¥, Phila., 
Wash. DC, and, of course, 
Trenton) Trenton is our first 
stop! 


As a Band- We hold three very 
different ideas about what we 
want out of the band. These 
views complement each other 
really well. We have ideas and 
we can all agree on them, some- 
times. It is as if we are 

three separate people cooperat- 
ing with one sound. West 
Trenton was written when Kitch 
came to Sean with the words. 
Sean had already written the 
bass line to an as yet unwritten 
piece. When we came together, 
we had a song. The lyrics, idea 
and bass line worked itself to- 
‘gether into West Trenton. 


’ 


L.~ Do you want to be ‘famous'? 
How would you define famous? 


K.- I don't know, I really 2o 
not Know. Being famous has 3 
lot of benefits, but it also 
has a lot of disadvantases like 


loss of a private life. We, 
as a band, have the potential 
to make an impact musically. 


S.- I would never want to get 
to the point where it would be 
out of my control and my per- 
sonality would change because 
of it. YI mean, I'll change 
throughout my life, to some ex- 
tent. If fame caused me to go 
through a major personality 
change, then my life would al- 
ready be out of my control. If 
I rejected my friends who were 
friends before I became famous, 
well then.... 


R.- I don't want to be famous 

in the sense that everyone knows 
who you are, you can't go out in 
public, people stare at you, and 
ask for your autograph. I like 
what the Residents do. They're 
famous, but no one knows who 
they are really. I mean, you 
could be sitting next to them 

on a bus and not even know you 
were sitting next to a Resident. 


K.~ But being as big as the 
Beatles wouldn't be bad! 


R.~ Yeah, let's play JFK with 
the equipment we have now, and 
no PA, That way only the first 
row of people would hear us. 


K.- We want to maintain as much 
control as possible. I want to 
be an enigma. 


S. I mever want to finish play- 
ing a gig, come backstage and 
not know those people standing 
there asking me to party with 
them. That would be repulsive 
to me, I want to party with 


my friends. 


DISCHARGE - AND DECONTROL 
AT THE EAST SIDE CLUB 


Visiting the East Side 
Club these days is like cros- 
sing a picket Line. Perhaps 
it is more like eating grapes 
or iceberg lettuce in days 
goze by. 


However, the show on 
October 15, 1982 was enough 
of a temptation ‘to put boycotes| 
aside. Discharge, a second 
geseration punk band from 
England embodies all the 
elements of hardcore music. 
They are raw, angry, and 
sincere. Their records and 
their mystique let me to 
believe that a live performance 
wesld be delicious. Unfor- 
tunately, with the exception 
of the lead singer, the band 
performed as if they viewed 
Piak Floyd's "The Wall" one 
ca many times. Clock work 
oranges on stage. Oh, well. 
But all was not wasted, some 
of their songs (I subscribe, 
Der:ontrol's were well done 
on the whole), Discharge 
piayed with tired minds and 
bodies. 


Decontrol, played an 
excellent, energetic set of 
American hardcore. Their 
wtaic was humorous, Light 
ye- still razor sharp. 
Decontrol appealed to the 

-tience ac the East Side 

mece than Discharge. It 

wea clear that Discharge and 
t:2ir music affected the 
avdience as a foreign substance, 
wtile Decontrol was more 
wermly received. 


Aside from the music, 
a.tience was a sight to 
besold. There was one of 
everything there that Friday, 
a: eclectic gathering from 
F-1k to prep, nerd to ultra 
cial. Worthy of note was a 
feeson with thick black framed 
red shirt, and the 
entertaining physical 
a true nerd! 


the 


e ayes, a 
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Beautiful! At the East 
Side that night, if it is 

possible to hope, is this 

audience a sign that hard- 
core music is becoming an 

acceptable genre in maitte 

stream music? Great, . 
Great, Great! 


gs 


st : a | : soon oki ates 
[ The stickmen are up next. 
1 Great band, lots of fun, they 
‘+ really move on stage. Fast, 
| Funky and Frenetic. Best band 


THE PSYCHEDELIC FURS, | 
TRANSLATOR, AND THE STICKMEN 
AT THE HALLORAX BALLROOM 


The night before this gig, 
I received a phone call from a 
friend asking me if I wanted to 
go up to Danceteria in New 
York on Saturday. "Would love. 
to," E told him." Great club, 
bue I bought a ticket for the 
Furs and besides, the Ballroom's 
a new place and I want to check 
it out." So I didn't go to } 
Danceteria. 


0 


Saturday night October 23. 
arrives. I pull up to the © ; 
Halloran Plaza after a 40 minute 
drive down Rt. 130. Easy 
place to get to. The parking 
lot is big with a lot of at- 
tendants telling you where to 
go, just like at the Spectrum. 
But what can you expect from 
Electric Factory Concerts? 

A lot of people here already. 
Hey, look! They spelled 
"Purs" with an "i" on the big 
electric billboard, like we're 
joing to see a bunch of trees. 


The Ballroom is big, 
to be the old Penalty Box, but 
all the bars have been removed. Oo 
Lots of security. This place | 
is too big, looks and feels 
like a high-school xym. Where 
are the locker rooms? TI feel 
like I'm at a sophomore Hop. 
Crowd fairly big alreadvi lots 
of familiar faces. You can 
only get a good view ot the 
stage if you're standics 


used | 


directly in frent of its oft 
to the sides, forget iv! The fe) 
DJ is ok; sound could de 
becter, but hardly ansdody 
dancing anyhow, just walking 
around. e 
How the hell do vou get 
a drink? You have tu buv a 
ticket, that's how, and walk 


from one bar to the ether, 
lice you’re in a cateterta 
or something. $2.90. ter a 


vs of Bud? 


Translator first band up, 
basic guitar-bass-drums in- 
strumentation. A strong 60's 
influence. Sometimes they 
sound like a poppy Echo and the 
Bunnymen. A few catchy tunes, 

‘but that's it. 
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of the night, I thought. Good 
local foilowing cheers them on. 
Some slamming up front by a 
bunch of jocks turned weekend 
punks. But that's cool, just 
watch my camera. 


More people arriving, the 
place is starting to get very 
warm. Some jerk with a spot- 
Light keeps sweeping the crowd. 
Then a DJ from WMMR climbs on 
stage and addresses the 
audience. Everybody boos and 
gives him the finger and yells 
"Beck You.” He yells back 
“Feck You Too!" (He's real 
hardcore, huh?) Delivers 
some crap about Electric 
Factory Concerts and since 
Emerald City shut down there's 
been no place to go for new 
music until now. Bullshic! 
What above Love, or East Side 
or G'at? Security in numbers 
T gueas. ‘ i 

Finally the Furs come on. 
Unty ¢heee of them left from th 
original band, bue they have 
several additional musicians 
backing Chem up, including a 
very at€ractive young woman 
un electric cello. They con- 
ventvate a Lot on new material. 


Richard Butler hamming it up to 
the max, Like he's a big super- 
star or something. Conceited 


baud for not being chat great. 
Lo like the older stuff the best 


Goad vrowd reaction fore the mos 


part. I got bored halfway 
through. Butler does a good 
Frank Sinatra impersonation, 
smoking a cigarette. Later he 
drapes a towel over his shoulders 
as if he's really worn out. Hell 
Mick Jagger's twice his age and 
could dance him off the stage 
anytime. They play about an 
hour, come back for one encore 
and depart. I wasn't too 
impressed with them or the 
Ballroom. Would have been a 

dull night, if not for the 
Stickmen. Hear a rumour that 

if you leave the room to go 
outside, you have to pay all 

over again to get back in. 

Who'd want to? 


Goodbye, Halloran Ballroom, 
goodbye Electric Factory Concerts 
Maybe I'll see you next year. 

We stopped on the way back 

for 30 cent hamburgers at 
MacDonald's. Talk about cheap 
fun. I knew I should have 
gone to Danceteria. 
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THE GUS CEES 
“SEAYT™ 
ANIMAL 


The first time I saw the 
Gun Club I was very unimpressed. 
Hearing that they came from LA, 
I sort of expected them to be a 
straight ahead hardcore bani, 
what with that name and all. 
They weren't however, and I! 
left the show feeling that the 
Gun Club were nothing special. 
How mistaken I was. 


A few months later a friend 
of mine turned me on to their 
first LP "The Fire of Love" and 
it knocked me out. The record 
captured everything about them 
that I failed to catch when I 
saw them live. Raw, frenzied, 
hard driving rock with a solid 
blues foundation featuring 
almost demonic vocal performances 
from lead singer Jeffrey Lee Pierce. 
The lyrical content was extremely 
controversial: full of violence, 
rage and imagery that was accused 
of being both sexist and racist, 
all linked together with Voodoo 
Gumbo. Not recommended for 
impressionable young ears. I 
loved it. 


Sinée then the Gun Club 
have come under the tutelage of 
Blondie's Chris Stein, who pro- 
duced their new album and released 
it on his own record label. A 
lot of the viciousness and violence 
that enflamed che first album has 
been trimmed away but this by no 
means detracts from "Miami's" 
impact. 


Like K and the Cramps, the 
Gun Club draw on American trad- 
itional music for their influences. 
Strong strains of country-blues, 
C & W and folk music are apparent 
throughout the album and the shining 
slide guitar work, sometimes joined 
by an occasional steel, add eerie 
and sinuous elements to the home- 


epun texture. 


Lead vocalist J.L. Pierce 
has added a deeper, more 
resonant tone to some of his 
performances and they contrast 
most effectively with his m:re 
familiar higher register 
wailing. Several outstandizg 
cuts include the brilliant 
opening track "Carry Home,” 
"Brother and Sister” and 
"Devil in the Woods" not tc 
mention remakes of CCR's 
"Run through the Jungle" as: 
the traditional folk ballad . 
"John Hardy." 


All in all, a. further ; 
consolidation of the Gun Citd's 
musical stance and a fine 
follow-up to their first LF- 
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THE ENGLISH BEAT 
“SPECIAL BEAT SERV ict“ 
IRS 


The Beat continve. tv 
elaborate on the origina! ake 
statement of "I Jugt Can't 
Stop It." Their present mus- 
ical palette contains pep, 
jazz, foik and funk huce. 
They carefully experiment 
with sound coloration: man- 
dolin, tabla and lyricen on 
this record. Listen te the 
French cafe accordian on their 
current single “Jeanette.” 
The album also includes "Save 
It For Later," a dense, almost 
folk-rock performance. 


The one unfortunate result 
of all this is that Ranking 
Roger's two lead vocal contri- 
butions now sound a!most 
vestigial. 


Bob Sargeant once again 
produced and it's another 
digital recording from Round~ 
house. The result is a dry 
and delicate sounding L.P. 


One last note, Saxa, the 
Beat's fiftyish sax genius, 
has retired. His appearances 
on this record are limited. 
The new player, Wesley Magoogan, 
through not as liquid as Saxa, 


- has a style that fits well into 


the evoiving Beat sound. 


I love the Beat. You 
should, too. 


LH 


R.E.M. 
“CHRONIC TOWN" 
IRS 


This five song EP by 
the Athens, Georgia band 
REM is cutstanding. Theirs 
is a bright and brisk pop 
(guiter) sound built arounc 
good songs. 


In much the same manne- 
as the Bongos, REM manage 
to borrow from well known 
60's sources (like the Byrci 
without mimickry. Their 
influences are apparent but 
mot blatant. Their materiz 
is familiar yet fresh. 


And the band is as goc: 
live as it is on record. 
Their other material is 
ef consistently high qualit>. 
I ecan't wait for an LP. 


LH 


LISIA LURCH 
"43.43" 
REBY 


This is am eerie, compelling, 
grotesque and atrangeiy beeutitul 
record. 


It would be essy to clasaity 
it as Neo-Psychedelic but that 
would be « misconception, Neo-~ 
Psychedelic bringing to mind 
silly songs Like Echo and tie 
B-Men's "Back of Love™ for 
instance. 


"13.13" settles itself 
somewhere between Siouxsie and 
the Banshees musically and the 
Cure lyrically. However, the 
shimmering, absolutely brilliant 
instrumental sounds Lydia and 
her band produce here far out ~ 
shine the Banshee's muddled 
j|sound, creating # stately, 
thauating almost arabesqu¢ 
jtexture that is both mystical and 
‘hard hitting at. the same time. 


Like Robert Smith of the 
Cure, Lydia's lyrical approach 
seems to be full of dark, morbid, 
murderous imagery, setting herself 
up to be the necrophiliac lover 
for someone like Smith's consuming 
carnage. Unlike Smith, though, 
who seems irrevocably weighed 
down and smothered by eli this 
gloominess, Lydia can actually 
.poke fun at it and tends to suggest, 
that all this creepy, pervasive 
moodiness can become, in the 
long run, ultimately unfulfilliag 
,and downright boring. 


This record might not be to 
everyone's taste, but if you're 
beginning to wonder why there are 
flies in your butter or needles 
in your eye, it just might be 
one of the best albums of the 
year. 

it 
STATIK 
THE OANCE 
“SOUL FORCE” 


Second LP release from this 
NYC based band that's been 
around for ages, seemingly. A 
good record, too. With Pylonish, 
early B-52‘s new-wave influences, 
combining with a funky bottom 
to produce a sound that, on 
tracks like "Stay Down" and 
“Tumble to the Power" is quite 
contagious. Good bass work frow 
Louis Watterson and sly slightly 
aloof vocals from Eugenie 
Diserio add a lot to the mix. 
A good version of Stevie Wonder's 
“Do Yourself A Favor" is also 
included. = 

A few tracks might .seem to 
drag but I'll take this stuff 
over any disco-pop band like 
Duran Duran any day. 


af 


CHEMICAL IMBALANCE Z 4 | } 


FIVE SONG CASSETTE 


Why is this the most 
promising local band 1 have 
heard this year? Is it their 
use of vacuum cleaners and 
Psychedelic guitars? Or is 
it because they picture 
Trenton/Philadelphia area 
alienation so well? This 
band isn't a new wave, disco 
band, but then again they're 
not hardcore. Musically it 
sounds a lot like 60's garage 
Punk. Non-contrived adven- 
ture music is my definition 
of it; music for the sake of 
itself, instead of for any 
hip or anti-hip movement. 
"West Trenton" and "Pain 
(Life Is)" are quickly be- 
coming area cult classics. 
The other songs on their five 
song cassette, not yet avail- 
able to the public, are nearly 
as good. "Underwater" is 
especially interesting, using 
psychedelic guitar plus a 
steady bass/drum beat to 
create the atmosphere of an s| 
"other world" environment. eric SER A omer em Se — PP 
And on another song they think 
of wishing to fornicate with 
Nancy Reagan (my sentiments 


8080-068 (609) 


Bs 


669 SAJIONIS ZL LYOUWI WV 


SWNE1v¥ LYOdWI 11V 4410 KOT 


OBSRO FN “OE LOIWEH (PH OAC) 08H 18) EE 3H 4261 


VIRGIN PRUNES 
PYLON " TURNS BLUE/YEO" 
exactly). Look for any future i és = " BABY 
releases from this band. _They aver ber Car aie eae ROUGH TRADE 
are more than worth watching. (T on 12°) an P 
es : Another dynamite single 
; Pylon Once again yeck from the Virgin Prunes. 
wonders with their minimal Their last single, "Pagan 
dance sound. Though not ae Love Song," never left my 
: prickly as their last single turntable and this one is 
WAN BRAINS “Crazy” b/w "M Train,” this destined for the same. 
Aten es erator a new Pylon effort is still “Baby Turns Blue" is a very 
ee ee arte craftily insinuating. "Bee;” danceable song about broken 
; . is an uptempo tune in the hearts, murder and suicide, 
§ classic Pylon style: Vanessa's while the B side, "YEO" 
t A ’ raspy rant over Michael, is a bizarre arrangement 
ig he ig Me, 4 Randall and Curtis’ interpre- along the lines of their 
serdar ag ares ries tation of a funky groove. earlier singles. By the 
; underground music cireles. "ALeieude" is a Father dite -< cme tg i 
i ent Pylon number: slower, - duce the A side. 
H bund chr — more melodic, poppy even. 
} et ee BSE OeeRS WA a ee Both songs feature an elabcrate ! cs 
i fa | ing eee ae pale segs any (for Pylon) processed and ROBERT WYATT 
! iyrical pibfad ‘ t a ete ny overdubbed production by "SHIPBUILDING/MEMORIES OF YOU" 
i of their peers a " db‘'s Stamey and Holder (The ROUGH TRADE 
Ruths ves brappes) ins recording was done at Mitch's: 
rf Drive-In.) The extra track 
i A band also capable of ’ C : 
‘ switching gears in mad-stride on the flip of the 12 inch Sal At first I had written 
4 < tikes simply a slowed down, dubbe¢ this single off as another 
i and settling into a slow, up version of "Beep." For e caranent: ron 
if sneaky reggae groove without real. faa oni bland matxist sta pt 
i any apparent strain or tension. y- this a et kt gn Ree geo 
i Best of all, they do both i "Shipbui ng” 
i quite convincingly. Their ze class frustrations and work 
I bass player says "we're a place dangers while "Memories 
i gospel group...preaching a of You" is a disappointing . 
‘ word of unity.” ip i love song. Costello's/Langer 8 
i ‘ Va/, ‘Shipbuilding'" has grown with 
t Too good to be true you } 


repeated playing, but still 
- does not sound as good as 
earlier classics, "At Last 
“ToAm Free,” or “Stalin Wasn't 


Stalling.” Buy it if you're 
} politically correct. 


say? Ha-ha! Hearing is : BA 
believing. Pick up on this ; : 
EP (if you haven't already) 

and find out for yourself. : 


card 


” 


t 3 


‘ 2 
‘1GGY POP AND NASH THE SLASH 
‘ AT CITY GARDENS- 

' "IGG'S POOPED" 

fi 
ti 

‘ Why don't old rock's 
‘roller's just retire or die, 
especially ones with the re- 
putation of Iggy Pop? Mr. 
Self destruction, alcoholic, 
heroin addict, former member 
of one of the raunchiest 
bands ever, the Stooges, 
writer of such classics as 
"No Fun" and "Lust For Life,” 
his rock credentials go on 
‘and on. So how does one of 
the instrumental influences 
behind the punk and hardcore 
scene sound with age. 

October 13 at City Gardens, 
he didn't sound well at all. 
His voice was very much off, 
his performance dull and the 
back up band uninspired. 

The usual Iggy Pop vulgarities 
were in evidence, but the on 
stage self mutilation was 
gone with age. This re- 
viewer especially missed his 
early classics that he has 
stopped performing live. 

The show was summed up when 

a very energetic punk was 
allowed the use of the micro- 
phone for a few lines of one 
of Iggy's songs. The punk 
was gteat! He sang with all 
the gusto, energy and feeling 
that should have been Iggy's, 
and probably was - fifteen 
years ago. 


Our D.C. correspondent and 
would be Conaressional pauc, 
Nosegay, reported that a "Mr. 
Lie-down and auests" recently 
made an unpublicized musical 
appearance at a Young Repub lice 
ans "Stay the Course” fund rais- 
ing banquet. 

Coaxed onto staqe by Nancy, 
or Mommy, as she insisted every- 
one call her (this after her 
third glass of California's 
finest grape juice,) the group, 
with borrowed instruments, smart 
alecked their way through a 22 
minute set of not-so-favorites. 

4/dway through the gig, Jer- 
sey's most famous son, Frankie, 
wandered up from the dais, murb- 
ling something about returninc a 


favor, started to croon “Hey God, 


you'd better save that Queen.” 

At a hastily arranged press 
conference after the dinner cum 
concert, only the always affable 
(and sometimes brainy) percuss~ 
ionist of the band remained be- 
hind to chat with reporters. 
When asked how the show came a- 
bout, he answered,"Well, we're 
on tour and we thought it would 
be fun to play for a crazier 
crowd than the one we're used 
to." 


Untitled 
I sit in the home of a pro- 
mising artist, listening to 
Steve Reich. I think this is 
what I want from life. TI want 


.to be surrounded by creativity, 


beauty, harmony. I want artis- 
tic expression, to be on the 
edge of what has gone before, 
and is yet to come. Art is of 
the here and now. How trite. 

I sit in the home of a pro- 
mising artist whose art is 
spiritually herculean, and 
mythologically whimsical. What 
reflection of society? I talk 
with a new band. They are 
young, insistent, earnest. 

Like Sir Percival- pure in their 
desires. And I sit, in the home 
of a promising artist, listening 
to Steve Neich. Alone with pen 
and paper- thinking this is 
Valhalla. This is heaven and I 
shall recognize it when I cease 
being a human being. I sit and 
think, try to write, to express 
contentment when I feel nothing. 

It is as it appears in my high- 
est fantasies. Surrounding my- 

elf with creative people. They 
re all talented, skilled, hiqh- 
y perceptive. IT invite them 
in, close them out. To am cur- 
i1ously immune. They invite me 
in to view their observations, 
They accept me. They know not 
what they Nave done. Forgive 
thers 

tosat in the home of a pros 
mastind artiet wondering whether 


repetition aa hypnotic. bf ait 
and wonder why having all that 
Towantoont of Vife., tC am attil 


in limbo,disconsulate, draparate. 
I change the mute. 
mood. I sit. 
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Voting 


Today is election day in the 
U.S.A. Even though you will read 
this two weeks after the fact, it 
is never too late to speak about 


taking. By not voting, we deny 

cur legislators important feed- 
zack, and deny ourselves politi- 
cal power. The way it is in this 
country - if you don't use it, 

you lose it. If we don't choose 

723 vote, then one day, in the not- | 
so-distant future, we may no Long= 


er have the right to vote. That 
cay isn't so far otf when one 
iooks at the Way the Reagan admin- 


istration has been treating the 
social, and humanitarian programs 


an this country. tf de oa vierour | 
circle. Don't take care of the ; 
Ratrition, education wand weltare 
cf the chiidren mn thas country 


and they will te complacent to 
Political Gecisiens affect ine 
=nem. 


{f we took the power in vot- 
ing seriously and went out en 
masse to the voting booths, our 
government would be compelled to 
listen. At that point, people 
would have political power. Vo- 
ting is power. We choose not to 
see it that way with weak ration- 
ales such as "My vote doesn't 
count." 


I don't know why we don't vote 
in massive numbers. I know we 
could change our government for 
the better if we did. May is 
another chance to vote if missed 
November 2nd. So, get out 

there and register to vote! Re- 
member, voting can help our gov- 
ernment to really be a govern- 
ment for, by and of the people. 


"9 
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